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PUBLICATIONS
Books

Milner, A. (2005)(ed) Postwar British Critical Thought 4-volumes, Sage Publications,
London, Thousand Oaks and New Delhi.

Probyn, E. (2005) Blush: Faces of Shame UNSW Press & University of Minnesota Press,
Kensington and Minneapolis.

Articles by Postgraduate Students

Maravillas, F. (2005) "Unsettled Geographies: Going South by South-East', catalogue
essay for Open Letter exhibition, Asia Australia Arts Centre, Sydney and Asialink
Centre, University of Melbourne.

Marshall, J. (2004} "Operatic Tradition and Ambivalence in Chamber Made Opera's
Recital (Chesworth, Horton, Nocnan)," in Keith Gallasch and Laura Ginters, eds, "Music
Theatre in Australia," special edition of Auséralasian Drama Studies October.

New Projects

Reconfiguring intimale life: Gender and sexuality as sites of national redefinition in
Australia since 1996

Barbara Baird

This interdisciplinary research project will elaborate the proposition that there has been a
significant reconfiguration of intimate life in Australia since 1996. It will argue that this
reconfiguration, staged across issues of maternity, sexual relationships, the care of
children and interpersonal violence , amounts to a process of national redefinition bearing
meanings related to race and national belonging. The contests and shifts which comprise
this reconfiguration have been neither identified as such, nor critically analysed. This
project's post-structuralist analysis of changes in sexual and reproductive relationships
challenges contemporary debate about changing forms of national identity, citizenship
and belonging.

(awarded for three years)

Demanding the Impossible: Utopianism in Philosophy, Literature and Science Fiction

Professor Andrew Milner (CCLCS, Monash), Professor Andrew Benjamin (CCLCS,
Monash), Dr Kate Rigby (CCLCS, Monash), Dr Roland Boer (Centre for Studies in
Religion and Theology, Monash) and Professor Ian Buchanan (Charles Darwin
University). ARC Discovery Grant of $360,000 for 2005-2007.
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Welcome!

Here is the latest issue of the newsletter of the Cultural Studies Association
of Australasia.

This issue features, amongst the usual inclusions, an item on the state of
Cultural Studies in New Zealand, a brief review of the 2004 conference in
Fremantle and a discussion of ¢ Australia’s top public intellectuals’. We also
list recent publications, forthcoming events, calls for papers, and so on.

Ian Buchanan, CSAA President, has suggested we might want to include a
new section on ‘Cultural Studies in the News’ given the number of media
items discussing Cultural Studies that have been published in recent times
and the presence of Cultural Studies scholars in the media. Let me know if
you are interested in this idea or having something to contribute. As it
happens, it connects nicely with the theme of the editorial on public
intellectuals.

If you have any items that you’d like to tell us about, please pass them on. I
am always interested in suggestions, so please feel free to send them to me.

Greg Noble
Newsletter Editor

Centre for Cultural Research
University of Western Sydney
Parramatta campus

Locked Bag 1797

Penrith South DC

NSW 1797

Australia

email: g.noble@uws.edu,au




REPORTS AND REVIEWS

Everyday Transformations: The Twenty-First Century Quotidian
CSAA Annual Conference, Fremantle, 9-11 December, 2004

For postgraduate researchers, conferences present the rare opportunity to
develop and articulate a sense of how our own work sits within and across
disciplines and research fields. For those of us who in various ways identify
with cultural studies in our work, our official candidature is likely to be
served out in schools or departments with some other quite distinctive
disciplinary orientation — from philosophy to media and communication to
Creative Industries. For cultural studies postgraduates, then, the CSAA
conference works a bit like a visit home from some neighbouring town: if it
works well, you reaffirm your place there, while taking stock of how much
things have (or haven’t) changed.

It seems to me that one of the reasons I found this to be such a stimulating
conference was its theme — in focusing on an area of culture to which
cultural studies approaches can be taken, rather than, as has been the pattern
in recent years, a particular theme of meta-cultural studies (utility, ‘theory’,
etc), the 2005 event brought to the surface the strand of cultural studies as a
practice with which I most strongly identify: practical, engaged, and
theoretically informed without being theoreticist. To me, in paper after
paper, the conference felt like a most welcome seismic shift away from the
theoretical ventriloquism that sometimes stands in for cultural studies as
research practice — a shift T felt as much in the comparatively ‘quotidian’
spaces of the conference — on the bus, at lunch, and in the pub - as much as
in formal sessions.

From my own perspective, conversations that were begun in the lead-up to
and during the conference continue to provide the impetus for research
collaborations and extended debates, and there can be no better outcome
than that. Having said that, there were a few papers that continue to resonate
with me. len Ang’s keynote in the final plenary session was to my mind a
cogent articulation of the ways in which the need for pragmatism in cultural
studies research — eg the need to find and work with industry partners — can
be seen as an intellectual challenge and an opportunity for renewal, rather
than a threat that can be countered only with resistance or cynicism. A

Vital Signs

Design and Social Context Portfolio
School of Creative Media National Conference

Opening: Evening of 7th September, 2005 Conference Dates: 8th & 9th September, 2005
Venue: The Australian Centre for the Moving Image Federation Square, Melbourne

A conference presented by RMIT University, School of Creative Media in conjunction
with the Australia Council for the Axts.

Conference Director: Lyndal Jones

Vital Signs is the next event in a series of annual conferences presented by RMIT
University, School of Creative Media. This year's conference will focus on the urgent
issues for New Media artists relating to both our future and our past. We are interested in
bringing together the key players of new media art to discover - collectively - new ways
forward. We are interested in reading the Vital Signs.

Please submit an abstract of 300 words, (www.rmit.edu.aw/creativemedia/conference) and
a select number of low-resolution JPEG images or Quicktime, if relevant. Written
material must be in Word (RTF) and sent to this email address:
pauline.anastasiou@rmit.edu.au by Monday, 23 May, 2005.

A curriculum vitae is required and also a biography of 250 words stating affiliations (for

journal publication). Include your postal address, fax, telephone, mobile and email (not
for publication).
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Culture Fix
2005 Annual Conference of the Cultural Studies Association of Australasia

University of Technology, Sydney
25-27 November 2005

preFIX, sufFIX

what is happening in culture and cultural studies as prefixes and suffixes multiply their
attachments to words such as history, science, politics, sex, race, class, bodies and
education? What are Cultural Histories, Cultural Writing, Cultural Politics, Cultural
Performance, Science Cultures and Feminist or Indigenous Cultural Studies?

getting a FIX staving off a hunger, feeding a craving by the imbibing of *¢ultural product’
in the shape of music, sex, theatre, film, television, celebrities, books, drugs, comics,
visual arts, new media and other forms of popular and high culture speaks to the ways in
which ideas of addiction, euphoria, ecstasy and ordinary pleasure are particularly
conjured up by culture and the cultural.

in a FIX and yet for some, Cultural Studies continues to be in a fix as in 2 “tight place’, a
predicament, a dilemma, a problem, a difficulty. Is it?

A call for papers will go out in June.

Conference Contact: Initial enquiries, offers of sponsorship, scholarships, and financial
fixes please contact Katrina Schlunke via email. Katrina.schlunke@uts.edu.au

22

particularly strong example of the ways in which such work is actually being
done was provided by Zoe Sofoulis in her keynote address on the ‘Everyday
Water’ project at the Centre for Cultural Studies, University of Western
Sydney.

Ben Highmore’s paper was a masterful performance of cultural studies as
practice in dialogue with everyday design — I will never look at carpet or
teapots in quite the same way again. The inclusion of Andrew L. Urban as a
keynote presenter was a particularly inspired touch, and one which I hope
marks the beginning of a trend towards better dialogue with media
practitioners, designers, policy-makers, and perhaps even conservative
newspaper columnists in future conferences.

I congratulate the organisers on a particularly stimulating and positive
manifestation of Australian and New Zealand cultural studies” futures — a
hard act to beat.

Jean Burgess
Queensland University of Technology



SPACES FOR CULTURAL STUDIES
Cultural Studies in New Zealand

In 2005, Canterbury University is still the only university in New Zealand
offering a full degree program in Cultural Studies from L-100 to PhD. In
addition to an already wide array of courses, Canterbury’s program
continues to develop new and popular undergraduate courses, recently
including popular culture representations of violence, animals; nature and
gender in American pop culture; and sexualities in culture; and there are
plans to strengthen Media Studies. Cultural Studies is also succeeding in
research grant applications, with Phil Armstrong and Annie Potts gaining a
prestigious Marsden grant for their study of animals in culture in Aotearoa-
New Zealand, There are currently six PhD students, including international
students. However, Howard McNaughton believes the program is threatened
by moves 1o eliminate double-coding of courses, so that courses contributed
from other departments will lose their ready identification with the Cultural
Studies major, eroding the visibility of the degree.

In the other universities that don’t offer such a degree, the stakes are
somewhat different. Cultural Studies remains dispersed across specific
Cultural Studies courses taught within existing departments and disciplines,
or Cultural Studies approaches taken in teaching those disciplines, usually
the newer and interdisciplinary fields such as film, television and Media
Studies, Gender Studies, and visual culture. Auckland University, for -
example, has Cultural Studies components taught in sociology (a paper on
Cultural Studies, another on popular culture, and offerings on visual culture
and the media), as well as in Film, Television and Media Studies, and in
English. There are postgraduate theses that deal with such topics as youth
subcultures and moral panics, and Maori identity and the internet. Staff are
engaged in a wide range of research topics, and the Centre for Critical
Inquiry, directed by Lee Wallace, supports work that engages with how arts
and social science research agendas have been transformed by Cultural
Studies. Running a wide range of seminars, workshops, and public
lectures—from a History and Cultural Theory Workshop in 2003 featuring
Meaghan Morris, to a public lecture by Susan Stryker in 2004, to a seminar
on Hip Hop as Migrant Expression in Australia with Tony Mitchell in
2005—it facilitates networking within the university and across the country,
as speakers often visit other universities during their time in New Zealand.

Deadline: 1** August, 2005.

We also invite similarly-themed proposals (200 words) for WWW/CD/DVD-based
audiovisual or multimedia projects, to be presented during the

conference; please submit either written proposals, URLs or CD/DVD

media. Multimedia projects will also be considered for exhibition in the

ArtSpace section of the Transformations website.

Deadtine: 1* August, 2005.
Details concerning registration, travel and accommodation will follow shortly.

The Badlands conference is run conjointly by Trarsformations and the Bundaberg Media
Research Group. Links at

hitp/fwww.cdu.edu.avtransformations
and :

http://bmrg.cqu.edu.au

For further details please contact one of the conference organisers

Warwick Mules w.mules(@cqu.edu.au (ph: 07 41507142)
Phil Roe p.roe(@equ.edu.au {ph: 07 41507088)
Grayson Cooke g.cooke@cqu.eduau (ph: 07 41507136)

School of Humanities/School of Contemporary Communications

Faculty of Args, Health and Sciences/Faculty of Informatics and Communication
Bundaberg Campus

Central Queensland University

Locked Bag 3333 DC

Bundaberg QId 4670

Ph: 07 41 507177
Fax: 07 41 507090
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Making Badlands

A conference hosted by Transformations and the Bundaberg Media Research Group,
Central Queensland University.

1 — 2 December 2005, Central Queensland University, Bundaberg campus,

Keynote Speaker: Prof. Ross Gibson, New Media and Digital Culture, Faculty of Design,
Architecture and Building, University of Technology Sydney.

Deadline for abstracts and multimedia proposals: 1% August, 2005, to be submitted to any
one of the conference organisers (see below).

Ross Gibson’s book Seven Versions of an Australian Badland (UQ Press, 2002) describes
the central Queensland region as haunted by a violent colonial past and fraught with
troubling incidents that make it an Australian badland. This conference will address the
concept of an Australian badland. What it means to speak of a space as a badland, its
relation to history, the imaginary, and to questions of regionality, representation, myth,
archival authority, and the formation of narrative and discursive knowledge.

The conference will also examine how imaginary spaces are actively produced through
technological, aesthetic, conceptual, visual, audio and other Sensory engagements with
the materiality of regional contexts, and develop ways in which these may be contested
through alternative practices of making that may lead to more progressive and
empowering visions of regions,

A region may be considered as a space of multiplicities, greater than, and hence excessive
to, the cenires found within it — a site of boundaries, margins, peripheries, and frontiers,
with contingent and transversal relations to any ‘core' centre. All centres are regional, and
all regions have their centres. Urban, suburban, inner and outer metropolitan, town and
country, outback, bush, are all regions capable of both producing and resisting badlands
as cultural imaginaries.

The conference will be divided into a critical, reflective component consisting of panels
and individual papers presented and discussed on the first day, and a practical component
in which specific projects and material practices will be workshopped and examined on
the second day. This second component will include the work of artists and cultural
workers, as well as other stakeholders in the production of regional imaginaries. These
may include members of indigenous communities, social and welfare activists,
environmental workers, and others concerned with implementing new ways of thinking
about and perceiving badland regional imaginaries.

We invite abstracts (200 words) for presentations from academics, researchers, writers,

artists and cultural workers on any topic related the making of badiands, both past and
present. A sclection of papers will be published in the refereed journal Transformations.
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The Screen and Media Studies department at Waikato University, the
Massey University extra-mural courses on popular music Studies, and
Cultural Studies and the media, and the Media Studies program in the
School of English, Film and Theatre at Victoria University of Wellington are
all among the many sites of active Cultural Studies teaching and research.
Otago University is, like Auckland, another institution with a variety of’
Cultural Studies papers and approaches across departments and disciplines,
including English, the Film and Media Studies, Visual Culture, and
Communication Studies programs, and Gender and Women’s Studies. Staff
and postgraduate research topics include surfing cultures, digital media and
sexual and cultural identities, gaming, slow living movements, and
indigenous media. Researchers and postgraduates network actively in both
formal and informal groupings and projects, so that an‘organic’ Cultural
Studies collective has become effective in generating teaching innovation
and individual and collaborative projects.

While invisibility is a problem for Cultural Studies where there is no named
degree major—it’s difficult for students and others to locate Cultural Studies
options on the university website, or to construct an effective
interdisciplinary program while meeting disciplinary subject requirements—
there are arguably some advantages in remaining below the radar, and/or
presenting a dispersed front in times of economic retrenchment and
institutional reorganisation. It can also be an advantage, at universities with
divisive structural and funding policies emphasising competition, to prevent
Cultural Studies being appropriated by managerial interests that threaten the
critical edge and spirit of interdisciplinarity that the field represents.

Canterbury continues impressively to lead the way into the future of Cultural
Studies as an institutionalised interdisciplinary field. It will host a one-day
conference, ‘What is the Contemporary Now? Current Issues in Visual
Culture’ in July, featuring Nicholas Mirzoeff (NYU) and Carol Mavor (U.
North Carolina). Nevertheless, Cultural Studies is healthy throughout
Aotearoa-New Zealand, more at the level of teaching and research practice
and informal co-operation, networking, and collaboration, than at the level
of institutional recognition and formalisation. The inclination to keep it like

- this was possibly evident at the CSAA conference in Christchurch in 2003,

when very few people attended a meeting held to discuss formalising a New
Zealand association (a move that might have strengthened bids to develop
more degree programs). However other platforms for articulating what is
shared and what is distinct about Cultural Studies agendas, practices and



formations in Aotearoa-New Zealand exist in recent edited collections of
essays on that topic (Anna Smith and Lydia Wevers, On Dispiay: New
Essays in Cultural Studies (Wellington: Victoria University Press, 2004);
Claudia Bell and Steve Matthewman (eds), Cultural Studies in Aotearca
New Zealand (Melbourne: Oxford University Press, 2004), as well as in
journals, at conferences, and so on. At the same time, being part of the
Cultural Studies Association of Australasia offers the opportunity for more
transnational work that explores shared critical concerns.

~ Chris Prentice
Otago University

Journalism Education Association 2005 Conference
Surfers Paradise 29 November to 2 December

For details, see:
http://live-wirez.gu.edw.av/jea/default.html

At the website you will find informatien on how and when to submit abstracts and papers

for referecing as well as the form to book accommodation.

Associate Professor Stephen Stockwell
Convenor, Journalism and Communication Programs
School of Arts, Griffith University

hitp://live-wirez.gu.edu,au/Stafl/Stephen/default. htm]

Contemporary Popular Music Studies

IASPM (Iniernational Association for the Study of Popular Music), AUSTRALIAN-
NEW ZEALAND ANNUAIL CONFERENCE

Wellington, New Zealand, 3-6 December 2005

The conference theme is "Contemporary Popular Music Studies"”.

The deadline for submission of conference papers is 31 July 2005.
Papers will be allocated thirty minutes for presentation and discussion.
All paper proposals should be sent to the conference chair:

Roy Shuker

Media Studies,

Victoria University of Wellington,

P.O.Box 600,

Wellington.

roy.shuker@vuw.ac.nz

Details regarding registration etc will be available shortly.
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